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Wall 1

City Lives

Workers streaming into, or out of, mills have
become classic Lowry images. He loved watching
people - outside factories, at fairgrounds, football
matches or busy markets. As clerk and rent
collector for the Pall Mall Property Company,
Lowry visited tenants in some of the poorer
districts of Manchester. Along with parts of
neighbouring Salford, these areas provided much
inspiration for his work. Wherever he travelled, he
was drawn to similar places: '... alas my recreation
seems to have developed into drifting amongst all

the back streets etc | can come across.'



While some Salford scenes are reasonably
accurate depictions of specific locations, most of
Lowry's industrial scenes are invented, bringing
together real and imagined details to create
sprawling composite urban landscapes. The
people within them often seem ground down by
what he described as 'the battle of life’, meaning
their everyday struggle to cope and survive in the
world. In his later work individuals are often
plucked from the crowd and highlighted in small,
enigmatic groups or as single figures. 'All my
people are lonely. Crowds are the most lonely
thing of all. Everyone is a stranger to everyone

else.’



Coming from the Mill, 1930

Oil on canvas

In a letter to Salford Museum & Art Gallery Lowry
wrote, 'It gives me great pleasure that Salford have
bought this picture - for | have always thought it

was my most characteristic mill scene.’

The painting is based on an earlier pastel drawing
Lowry made in about 1917 which was one of his
first composite industrial scenes. As with all of
Lowry's best known works Coming from the Mill is
very carefully constructed, the figures leading the
viewer's eye from scene to scene within the

painting.

The Lowry Collection, Salford



Street Scene with Mill, 1929
Pencil on paper

The Lowry Collection, Salford

Great Ancoats Street, Manchester, 1930

Pencil on paper

In this drawing an unremarkable street becomes a
classic Lowry scene. Using his favourite medium (a
soft graphite pencil) Lowry has also employed
some of his favourite techniques: working over
areas repeatedly to create a rich, velvety tone and
smudging marks with his finger to create smoke or
highlights.

The Lowry Collection, Salford



Senhouse Street, Maryport, 1955

Oil on canvas

Lowry regularly visited Maryport to see his friend
Geoffrey Bennet. Senhouse Street, the main
shopping street running from the harbour to the
town centre, remains substantially the same as it

was in the 1950s.

On loan from a private collection



Market Scene, Northern Town, 1939
Oil on canvas

This view is based on Pendlebury Market, close to
the artist’s home. A classic Lowry crowd scene, it
shows people at their leisure rather than travelling
to and from work. Mostly women, the characters
engage with the stallholders rather than with each
other. Everyone is absorbed in their own activities
and only a handful of individuals look out directly at

the viewer.

The Lowry Collection, Salford



TOP

Oldfield Road Dwellings, 1929
Pencil on paper

The dwellings were built in 1893 by the Lancashire
and Yorkshire Railway Company and demolished
around 1970. They contained sixty properties. One
end of the building was rounded, the other
rectangular and a high wall ran around the top

creating a roof yard.

The Lowry Collection, Salford



BOTTOM

Rear of Property on Bolton Road, Pendlebury,
about 1930
Pencil on paper

The Lowry Collection, Salford
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Wall 2

The Lake, 1937
Oil on canvas

Lowry’s most desolate industrial landscapes are
bleak scenes of flooded devastation where human
figures are dwarfed by their surroundings.
Although individual buildings are sometimes
recognisable from local landmarks, these are
imagined scenes, combining mills, collieries,
church spires and smoking chimneys in a
composite, panoramic view. The stagnant ‘lake’ of
water at the centre of the view derives from
images of the River Irwell which frequently flooded

in winter.

The Lowry Collection, Salford
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TOP

Blitzed Site, 1942
Oil on canvas

The Lowry Collection, Salford

BOTTOM

Industrial Scene with Monument, 1972
Oil on board

‘| see lots of people everywhere, myself. One lot
going one way and another lot going the opposite
way as a rule. | sometimes wish | didn’t see folk
everywhere.” Mill scenes continued to appear
occasionally among some of the last works Lowry
painted. In these late pictures the figures are

reduced to very simple forms.

On loan from a private collection
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Industrial Landscape, 1953
Oil on canvas

Lowry’s industrial scenes rarely depict specific
locations. His large panoramic views are
composites, part real and part imagined. Some
features recur, for example the distinctive shape of
particular church spires or of Stockport viaduct.
The overall impression is of a vast blighted
landscape dominated by smoking chimneys and

flooded land and populated by tiny figures.

‘Most of my land and townscape is composite ...
Made up; part real, and part imaginary ... bits and
pieces of my home locality. | don’t even know I'm
putting them in, They just crop up on their own,

like things do in dreams.’

The Lowry Collection, Salford, purchased with the
assistance of the V&A Purchase Grant Fund, the

National Heritage Memorial Fund and The Art Fund
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TOP

The Fire, 1942

Oil on panel

This unusual picture may depict wartime damage,
inspired by the Manchester Blitz in 1940/41. Lowry
may however have started the painting years
earlier in 1930, simply depicting a mill or factory
fire. Many details have been created using deep
score marks in the paint surface, probably with the

handle of a paintbrush.

On loan from a private collection
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BOTTOM

Industrial Landscape, 1936
Oil on canvas

Although this is an imagined scene, Lowry’s
starting point for his subject was an ironworks site
located between Hindley and Ince-in-Makerfield, to

the east of Wigan, now demolished.

On loan from a private collection
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Industrial Landscape, Wigan, 1925
Oil on canvas

Industrial Landscape, Wigan is painted in the
darker tones of Lowry’s early works. His later
pictures are all painted on a white ground — a layer
of white paint used to cover the whole canvas
before any other colours are added. This pale
ground helps to give Lowry’s paintings their

distinctive appearance.

On loan from a private collection
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Cityscape Scent

What do you think LS Lowry’s cityscape would

have smelt like?

Lift lid to smell

Rain; Coal; Crowds; Smoke; Grime; Wood; Wet;
Damp Clothes; Factory; Brick; Steel; Tobacco;
Soot; Machinery; Steam; Crowds; Wet; Industrial;
Brick; Steel; Smoke; Grime; Tobacco; Wood; Warm
Hearths; Chimneys; Smog; Wet; Damp Clothes;
Water; Mildew; Rain; Coal; People.
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Lowry Cityscape, 2024

Scent

Open this box to smell what it might have been like
to walk through one of Lowry’s industrial paintings.
Does the smell change the way you experience the
artwork? Do you notice the buildings, the
chimneys, the people in more detail? Can you
imagine being transported to Salford around 1910-
19507

Scent design by Tasha Marks | AVM Curiosities

In collaboration with Lowry

18



Wall 3

View from the Window of the Royal Technical
College, Salford, 1924

Pencil on paper

Lowry was able to draw the views from the
Technical College windows when he was attending
Salford School of Art, located on the upper floors
of the building. This view is taken from the balcony
of the Art School (now the Peel Building of the
University of Salford) looking towards the centre of
Salford.

The Lowry Collection, Salford
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Peel Park, Salford, 1927
Oil on plywood

The portico of the Royal Museum and Public
Library (now Salford Museum & Art Gallery) still
stands but he view beyond is blocked today by
Salford University’s Maxwell Building. Lowry had a
lifelong association with the art gallery. He visited
regularly and formed close relationships with its
curators over the years.

The Lowry Collection, Salford.
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TOP

Bandstand, Peel Park, Salford, 1925
Pencil on paper

The high viewpoint in this drawing, sketched from
the window of the Royal Technical College, allows
the extent of Peel Park to spread out before the
viewer. In the foreground are the greenhouses, in
the distance the sprawling smoky city, but in this
moment almost everyone we see has their full
attention on the music. On the outer edges of the
circle people come and go, pausing for a moment
to watch and listen. The crowd becomes gradually
thicker, but forms an orderly line around the
dancers, caught up in the music. At the centre is
the tiny figure of the conductor, arms aloft,

enthusiastically leading the band.

The Lowry Collection, Salford
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BOTTOM

Bandstand, Peel Park, 1924

Pencil on paper

In contrast to the bird's-eye view of the park he
drew in the following year (also on display) in this
work Lowry has moved down Into the park and
become one of the bystanders. The day is cold
and wintry and Lowry makes as much of a feature
of the bare spiky tree branches as he does of the
bandstand ltself, its pointed roof echoing their
shape and balancing out the composition.

The Lowry Collection, Salford

Adopt a Lowry: adopted by Neil Schofield
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Study of a Football match, undated
Pencil on paper

Like many of Lowry’s early drawings, kept for
many years in his home, this industrial scene with
a football match in the foreground shows
considerable wear and tear with two corners lost
completely. The players and spectators are
dominated by the industrial landscape around
them.

On loan from the Estate of LS Lowry
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Going to the Match, 1953
Oil on canvas

Going to the Match shows Burnden Park, the
original home of Bolton Wanderers Football Club,
painted in the year the club played in the Cup

Final.

For many employees at the time, the working week
finished on Saturday at 2:00PM. Kick off at 3.00PM
gave enough time to get to the game. Lowry’s
main interest was in the spectators, making their
way there or involved in events happening on the
fringes of the crowd. He rarely depicts a football

match in progress.

You can enjoy our free Going to the Match

iImmersive experience in Lowry 360. Ask a team
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member for information.

Going to the Match was acquired thanks to a
generous gift from Law Family Charitable

Foundation.

Punch and Judy, 1943

Oil on canvas

Lowry places the Punch and Judy booth in the
background of his composition but the red and
white striped cloth is so distinctive that the focus of
the crowd’s interest is easily identified. Andras
Kalman, Lowry’s friend and gallery owner,
commented ‘... it's odd putting the theme to the
side, but then perhaps that's why it's called a

'sideshow!'.

On loan from a private Liechtenstein Collection
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Houses in Broughton, 1937

Pencil on paper

The children in Lowy’s drawing play on a patch of
uneven ground, surrounded by terraced housing,
bare winter trees and derelict outhouses. Higher
Broughton was one of the areas Lowry visited each
week on his rent collecting rounds.

The Lowry Collection, Salford

Adopt a Lowry: adopted by Pete Morley
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BOTTOM

Newtown Mill and Bowling Green, about 1928
Pencil on paper

Newtown Mill was very close to Lowry’s home on
Station Road in Pendlebury: ‘All my material was
on my doorstep.’

The Lowry Collection, Salford

Adopt a Lowry: adopted by Judith Rose

View from the Window of the Royal Technical
College, Salford, looking towards Manchester,
1924

Black chalk and pencil on paper

This view shows the rear of Salford Museum & Art
Gallery, the terrace above Peel Park and, in the
background, St Simon’s Church and the factories

along the River Irwell. Lowry was able to draw from

27



the Technical College windows when he was
attending Salford School of Art, located on the
upper floors of the building. This view is taken from
the balcony of the Art School (now the Peel
Building of the University of Salford). Almost
entirely drawn in chalk there is one small pencil

addition — the tiny dog walking along the terrace.

The Lowry Collection, Salford
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Display Case

1. Football Association Press Cutting Book
2. Competition Entry Form

3. Photograph

4. Photograph
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Football and the Fine Arts: A Competition for
Painters, Sculptors and Other Artists

In 1952 The Football Association launched an art
competition to form part of their 90" anniversary
celebrations the following year. The subject matter
for all entries was, ‘a game of Association football,
In England, or any scene directly connected with it.
LS Lowry entered Going to the Match and won in

the paintings category.

1.

The Association’s press cuttings book records the
competition, many of the artists who took part and
the touring exhibition, organised by the Arts

Council, which allowed visitors across the country

to see some of the entries.

On loan from The Football Association
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2.
Competition entry form

The closing date for entries was 31 March 1953.
Four categories were listed with different prize

money:
Paintings £1000

Drawings and watercolours £250

Engravings and lithographs £250

Sculptures £1000

3.

Photograph - ‘Mid-week Practice at Stanford
Bridge’ by TT Toynbee

Captioned on the reverse as being ‘just one of

over 1700 works of art submitted.’
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4.
Photograph — Judging Entries 27 April 1953

Captioned on the reverse: ‘The judges examining a
sculpture entitled ‘The Spirit of the Game’ this
morning. They are L-R: Mr Philip James (Arts
Director of the Arts Council); Professor William
Coldstream (Director of the Slade School of Fine
Arts) and Sir Philip Hendy (Director of the National
Gallery).’
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Wall 4

Pit Tragedy, 1919

Oil on canvas

The Lowry Collection, Salford

Lowry’s early industrial scenes were painted in
dark, subdued colours. He showed one example to
Bernard Taylor, his tutor at Salford School of Art
(also the art critic for the Manchester Guardian).
Taylor declared that the ground (or base colour on
which everything else was painted) was so dark,
the figures were hard to see. ‘| was very annoyed’,
Lowry recalled, ‘Il went home and | did two pictures
of dark figures on an absolutely white ground ...
and he said, “That’s right.”” AlImost all of Lowry’s
subsequent oils were painted on a pure white
ground. Pit Tragedy was formerly in the collection

of Lowry’s friend the Reverend Geoffrey Bennett.

33



Adopt a Lowry: adopted in memory of Shirley
Bennett, niece of Mr Bennett who was a close

friend of Mr Lowry for 50 years.

Mill Scene, 1965
Oil on canvas

‘| dislike them myself ... yet as soon as | start, what
happens? Pitiful-looking people throng around

gloomy factories with smoking chimneys. | stare at
the blank canvas and that is what | see — and what

| have to paint.’

The Lowry Collection, Salford
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TOP

St Stephen’s Church, Salford, 1957
Pencil on paper

Churches recur frequently in Lowry’s work, often
forming an abrupt end to a street. Despite being a
potential focal point for a crowd to gather, their
doors are always closed and no one goes in or out.
In this example the church is further isolated by
the railings all around it. The passers-by cross the

road without giving the building a second glance.
The Lowry Collection, Salford

Adopt a Lowry: adopted by Evelyn Aldred
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BOTTOM

Francis Terrace, Salford, 1956
Pencil on paper

Francis Terrace was built in the 1850’s. Like some
other streets in Salford it was flagged, self-
contained and overlooked the street below. The

terrace was demolished in 1959.
The Lowry Collection, Salford

Adopt a Lowry: adopted by Ariane Herrick
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Bargoed, 1965
Oil on canvas

Lowry was introduced to the South Wales mining
valleys by his friend and collector, Monty Bloom.
Their visits to the area reawakened Lowry’s
interest in industrial subjects. The rugged
landscape and densely packed coal mining towns,
clinging to the sides of the steep valleys, inspired a
small number of late works. Bargoed was painted
when Lowry was in his seventies.

The Lowry Collection, Salford
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The Lodging House, 1921
Pastel on paper

One of Lowry’s earliest exhibitions in Manchester
was at the city centre offices of an architect,
Rowland Thomasson, in 1921. He exhibited eight
works, including The Lodging House, none of which
sold. After the exhibition closed this picture became
his first sale. ‘It was to a friend of my father's ... He
gave me £5 for it.” It seems likely that this buyer was
Thomas Aldred, for whom Lowry had previously
worked, as the bequest of the drawing to Salford Art
Gallery years later came from one of Thomas’s

relatives.
The Lowry Collection, Salford

Adopt a Lowry: adopted by Rob & Helen Foster
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Mill Scene, 1953
Oil on canvas

One of Lowry’s classic later mill scenes, this
industrial landscape includes figures which are
more sketchily painted than in his early work. They
still hurry away from the building at the end of the
day in the same way that they did in Coming from
the Mill 1930 (also on display), painted over 20

years earlier.

On loan from a private Liechtenstein Collection
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TOP

Christ Church, Salford, 1956

Pencil on paper

The Lowry Collection, Salford

Christ Church first attracted Lowry’s attention in
the 1920s. Thirty years later this drawing was
made after the building had been declared unsafe.
The church was demolished 18 months later.

Adopt a Lowry: adopted by Jo & Ralph Atkinson

BOTTOM

Pendlebury Scene, 1931

Pencil on paper

The Lowry Collection, Salford

40



Man Lying on a Wall, 1957
Oil on canvas

‘People ... refuse to believe me when | tell them |
saw a man dressed just like that, doing just that,
from the top of a bus... It was the umbrella
propped against the wall which caught my eye and
prompted the picture... The chap was well-
dressed and obviously enjoying the smoke and his

rest.’

The Lowry Collection, Salford

Adopt a Lowry: adopted by Judi Denbigh to
commemorate her lovely husband Paul (1949-
2022), whose favourite artist was LS Lowry. He
liked this painting the most, and their home is
strewn with many items depicting it. Enjoy the

painting just as he did.
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Chronology
Wall 2

1887
Laurence Stephen Lowry is born 1 November in
Stretford, Greater Manchester, to Robert and

Elizabeth. He is an only child.

1889

The family moves to Longsight in Manchester.

1898
A further move is made to Victoria Park

Manchester, a private residential estate.

1903-07

Works as a clerk for Thomas Aldred and Son

42



(Chartered Accountants) in Manchester.

1905

Starts attending evening classes at Manchester
Municipal School of Art, progressing to the life
drawing class taught by Adolphe Valette.

1907
Works as a claims clerk for the General Accident,

Fire and Life Assurance Corporation until made
redundant in 1910.

1909

The Lowry family moves to 117 Station Road,

Pendlebury, Salford, an industrial suburb.
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Wall 3

1910
Lowry is employed as rent collector and clerk for
the Pall Mall Property Company Ltd in Brown

Street, Manchester.

1915

Starts attending evening life drawing classes at
Salford School of Art. One of his teachers is
Bernard Taylor, art critic for the Manchester

Guardian newspaper.

1919
The annual Manchester Academy of Fine Arts
exhibition at Manchester Art Gallery features three

works by Lowry.

1921

44



Exhibits in an architect’s office in Manchester. A
review in the Manchester Guardian singles him out
as someone who ‘may make a real contribution to

art.’

1930

An Accident 1926 is purchased by Manchester Art
Gallery. A solo exhibition in Manchester of
drawings of the Ancoats area of the city sells out.
Invited to become an art critic for the Manchester

Guardian but turns this down.

1931

Listed in Edouard-Joseph’s French Dictionnaire
Biographique des Artistes Contemporains 1910-
1930 (described as a specialist in industrial street
scenes) after exhibiting several times at the Paris

Salon.
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1932

Lowry’s father dies suddenly of pneumonia. There
are debts to be paid off. His mother takes to her
bed.Lowry’s work is exhibited in the Royal

Academy’s Summer Exhibition in London.

1934
Elected a member of the Manchester Academy

and the Royal Society of British Artists.

1936
A Street Scene (St Simon’s Church) 1928 is

purchased by Salford Museum & Art Gallery.
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Wall 4

1939
In January Lowry has his first solo London
exhibition at Alex Reid and Lefevre. In October his

mother dies.

1943

Appointed an official war artist.

1948
Leaves Pendlebury and settles at “The EIms’ in

Mottram-in-Longdendale.

1952
Retires from the Pall Mall Property Company.

1953
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Going to the Match wins the painting prize in the
Football Association’s ‘Football and the Fine Arts’

competition.

1962

Elected a Royal Academician.

1964
The Hallé Orchestra celebrates Lowry’s 77th

birthday with a concert in his honour.

1965

Receives the Freedom of the City of Salford.

1975
Receives honorary Doctorates of Literature from
the University of Salford and the University of

Liverpool.

48



1976

Admitted to hospital following a stroke, Lowry dies
of pneumonia on 23 February.

In September the Royal Academy mounts a major
retrospective of his work, which attracts more than

150,000 visitors.

49



